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3. The impropriety, and indecorum of demean-
our in his favourite characters, as in Bertoldo,
in The Maid*, of Honour, who is a swaggerer,
talking to his sovereign what no sovereign could
endure, and to gentlemen what no gentleman
would answer without pulling his nose.

4-. Shakespeare's Ague-cheek, Osric, etc., are
displayed through others, in the course of social
intercourse, by the mode of their performing
some office in which they are emplo}-ed; but,
Massinger's Syllis come forward to declare them-
selves fools ad arbitrmm auctoris, and so the
diction always needs the subintelligitur (c the man
looks as if he thought so and so',) expressed
in the language of the satirist, and not in that
of the man himself:

Sylli. You may, madam,
Perhaps, believe that I in this use art
To make you dote upon me, by exposing-
My more than most rare features to your view;
But I, as I have ever done, deal simply,
A mark of sweet simplicity, ever noted
In the family of the Syllis.   Therefore, lady,
Look not with too much contemplation on mej
' I? you do, you are in the suds.

The Maid of Honour, Act i. sc. 2.

The author mixes his own feelings and judg-
ments concerning the presumed fool; but the
man himself, till mad, fights up against them,
and betrays, by his attempts to modify them,
that he is no fool at all, but one gifted with
activity and copiousness of thought, image, and
expression, which belong not to a fool, but to a
man of wit making himself merry with his own
character.